TOTAL DENIAL, USA 2005, dir. Milena Kaneva, 77 min, Burma/English version,
Czech subtitles

Partnerem vecera je Mezinarodni festival dokumentarnich filma o lidskych pravech Jeden
svet / The partner of the screening is International human rights film festival One World.

THE HUMAN HAMBONE, USA 2005, dir. Mark Morgan, 46 min, English version,
Czech subtitles

GIVE MY POOR HEART EASE, USA 1975, rezie William Ferrit, 21 min, anglicka
verze, ¢eské titulky

Partnerem vecera je mezinarodni festival hudebnich filmu Music On Film-Film On Music
/ The partner of the screening is music film international festival Music On Film-Film On
Music.

WORKINGMAN'S DEATH, AUS/GER 2005, dir. Michael Glawogger, 122 min, origi-
nal version, English subtitles

BREAKING THE SILENCE: MUSIC IN AFGHANISTAN, AFGHANISTAN/UK 2002,
dir. Simon Broughton, 60 min, original version, English subtitles

THE PANNWITZ STARE (Der Pannwitzblick), GER 1991, dir. Didi Danquart, 90
min, German version, English subtitles

COCA - THE DOVE FROM CHECHNYA, SWISS 2005, dir. Eric Bergkraut,
86 min, Russia/Chechnya/German version, English subtitles

GRIZZLY MAN, USA 2005, dir. Werner Herzog, 103 min, English version,
Czech subtitles

THE VW COMPLEX (Der VW Komplex), GER 1988, dir. Hartmut Bitomsky, 90 min,
German version, English subtitles

TRAINS OF WINNIPEG - 14 FILM POEMS, CAN 2004, dir. Clive Holden, 89 min,
English version

TOTAL DENIAL, USA 2005, dir. Milena Kanavova, 77 min, Burma/English
version, Czech subtitles

THE HUMAN HAMBONE, USA 2005, dir. Mark Morgan, 46 min, English version,
Czech subtitles

GIVE MY POOR HEART EASE, USA 1975, rezie William Ferrit, 21 min, anglicka
verze, ¢eské titulky
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DELNiKOVA SMRT

RAK/NEM 2005, rezie Michael Glawogger, 122 min, puvodni verze,
anglické titulky

Dokument uvozuje montaz archivnich snimkd z doby, kdy film forméainé utvarel archetyp
délnika. V Sesti kapitolach sugestivnimi obrazy ukazuje délnickou praci na prelomu
tisicileti. Hornici se plazi v nizkych $tolach ilegélnich doll, nosici siry vstupuiji do Zirnych
par vulkanu, krev poznamenava vSechny, kdo zabijeji zvifata v pristavnich jatkach, hlas
mezuina se nese nad muzi z hrdého horského kmene, ktefi na brehu more rozrezavaji
tanker, ¢insti ocelari doufaji ve skvélou budoucnost, zatimco némecké vysoké pece ovi-
nuly neony a nékdejsi kolos se promeénil v artefakt.

The film opens with a montage of archive footage from the period when film shaped the
archetype of the worker. In compelling images, divided into six chapters, it shows manual
labor at the turn of the millenium. Miners creep in the low shafts of illegal mines, sulphur
bearers enter the caustic vapors of a volcano, blood splatters all who slaughter animals in
harbor abattoirs, the voice of a mezzuin carries above the men of a proud mountain tribe
cutting up a beached tanker on the seashore, Chinese steelworkers hope for a bright
future while in Germany some of the blast furnaces have been decorated with neon lights
— former industrial monsters turned into artefact.

08_05_2006 20_00

PROLOMIT TICHO:
HUDBA V AFGHANISTANU

AFGHANISTAN/VELKA BRITANIE 2002, rezisér Simon Broughton,
60 min, puivodni verze, anglické titulky

Breaking The Silence natocil Simon Broughton, vydavatel ¢asopisu Songlines a jeden
z redaktor(i Rough Guide to World Music. Film zachycuje pozoruhodnou obrodu hudebni
kultury v Afganistanu po obdobi nadviady Talibanu, kdy byly prakticky veskeré formy
hudebniho projevu zakézany, hudebnici podrobovani tuhé censure a tradicni hudebni
nastroje niceny. Film se zabyva nedavnou historii zemé prostrednictvim reportaznich
z&bérl a dobovych ukazek z vysilani afganské televize Gi hranych filmd - ukazuje, Ze
navrat hudby do kazdodenniho Zivota je soucasti SirSiho procesu navratu k narodnimu
kulturnimu dédictvi ve jménu lidské dUstojnosti.

Breaking The Silence by Simon Broughton, publisher of Songlines magazine and co-
editor of the Rough Guide to World Music, documents the remarkable revival of musical
culture in Afghanistan after the period of Taliban rule, during which almost all forms
of music were prohibited, musicians censored, and traditional instruments destroyed.
Tracing the recent history of the country through news footage and period clips from
Afghan television and vintage feature films, the film makes it clear that the return of music
to daily life in the country is part of a greater reclaiming of national heritage and culture
in the name of human dignity.

15_05 2006 20_00
PANNWITZUV POHLED

NEM 1991, rezie Didi Danquart, 90 min, né ka verze, anglické titulky

Dva velké detailni zabéry na zacatku filmu: télesné postizeny obsluhuje klavesnici psaciho
stroje pomoci tyGinky, kterou drzi v Ustech, poté zabér na klavesnici bravurné oviadanou
vSemi deseti prsty. Tento dokument pojednava o postizenych lidech a predevsim o tom, jak
s nimi zachazime. Nazev filmu ,Pannwitziv pohled* odkazuje na text Prima Leviho o che-
mikovi Pannwitzovi, ktery si vybiral vézné z koncentracnich taborl v Osvétimi a Brzezince,
a nechéval je pracovat v némeckych chemickych tovarnach nedaleko tabord.

Tento historicky odkaz odraZi jednu z rovin filmu: jsou pouZity citaty z filmové propa-
gandy nacionélniho socialismu, z hraného filmu ZALUJI a z takzvanych poucnych filmd.
Posledni jsou namifeny proti oznaceni takovéhoto zivota faSistickou ideologii jako nécim

“bezcennym” a zastiraji tak své nehumanni poselstvi o “Cistoté rasy” a “prirozeném vybé-
ru” jako biologickém zakonu.

Two large views at the very beginning: a disabled man tapping the keys of a typewriter
with alittle stick held between his teeth; and another keyboard tapped with supreme

virtuosity by ten toes. This documentary film is about disabled people and above all
about the way in which we deal with disabilities. The title “Pannwitz-Blick” refers to a text
by Primo Levis about the chemical engineer Pannwitz who selected prisoners from the
Auschwitz and Birkenau concentration camps to work in the German chemicals factory
in the camps’ immediate vicinity.

This historical reference also reflects one of the film’s levels, namely citations from Nazi
propaganda films, the feature fim ICH KLAGE AN and so-called educational films
directed against what the Fascist ideology considered as “unworthy” life and veiling its
inhuman message of “racial purification” and “natural selection” as a biological law.

22 05 2006 20 00
CECENSKE POHLEDNICE

SVYCARSKO 2005, rezie Eric Bergkraut, 86 min, ruska/Geéenska/némecka
verze, ¢eské titulky

Vypdlené domy, rozbombardované ulice, matky oplakavajici své mrtvé déti, masové
hroby piné zohavenych tél. Na sto videokazet a piné igelitové tasky fotofim( s podobny-
mi zabéry jiz dokazalo vyvézt z CeCenska nekolik zen sdruzenych v organizaci nazvané
Vale¢né echo. Pomoci této dokumentace se snazi podpofit zaloby ¢ecenskych civilistd,
ktefi se obratili na Mezinarodni soud pro lidska prava ve Strasburku.

Dokument Svycarského reZiséra Erica Bergkrauta vznasi fadu znepokojivych otézek.
Opravdu se da ruska vojenska pritomnost v Cecensku nazyvat protiteroristickou opera-
cf, kdyz pii ni od roku 1994 zemielo pres tficet tisic déti a dalsich nékolik set civilistd?
Mél pravdu Cecensky prezident Ahmed Kadyrov, kdyz tvrdil, Ze Rusko konflikt nechce
ukonGit, protoZe z néj ruska armada téz? Kdo a pro¢ na néj o par mésicti pozdgji spa-
chal atentat? A dokaze OSN Cecentim vibec nékdy pomoci, kdyZ v Radé bezpecnosti
disponuje Rusko pravem veta?

Houses burnt to the ground, streets destroyed by shelling, mothers crying over their
dead children, mass graves full of mutilated bodies — such is the testimony of around
100 videotapes and films that have been taken out of Chechnya by women belonging
to an organisation called ‘The War Echo’. Using this documentation, they are trying to
help assist Chechen civilians with cases brought before the International Human Rights
Court in Strassbourg.

Swedish director Eric Bergkraut’s documentary raises a number of unsettling questions.
Can we really call the Russian military presence in Chechnya an anti-terrorist operation
when more than 30 000 children and up to several hundred thousand civilians have died
since 1994? Was Chechen president Ahmed Kadyrov right in claiming that Russia does
not want to end the conflict because the Russian army profits from it? Who assassinated
him a few months later, and why? And can the UN help the Chechens, when Russia
holds the right of veto in the Security Council?

29_05_2006 20_00
GRIZZLY MAN

USA 2005, rezie Werner Herzog, 103 min, anglicka verze

Wemer Herzog vypravi tragicky pribéh dokumentaristy Timothyho Treadwella. Pro
Treadwella, samozvaného odbornika pres aljasské medvedy a reziséra sebeoslavnych
dokumentérnich filmd, byla kamera jedinym pritelem, zpovédnikem i zrcadlem, v némz
vidél stylizovany odraz sebe sama v roli statecného ochrance a pritele medvédd, ktery je
odhodlan pro né i zemtit, jen aby vzbudil pozornost nete¢ného svéta. Coz se mu podarilo
— a to obzvlasté drastickym zplsobem. Ale jesté pred tim, neZ jeden z medvéd roztrhal
jeho i jeho pritelkyni, stihl Treadwell zapnout kameru...

Herzog maluje svij portrét Treadwella s takovym citem a porozumeénim, Ze dojima a mra-
zi zaroven. Nenechal svést bizarnosti a jurodivosti svého objektu a prokazuje mu Uctu
filmare k filmafi a dokumentaristy k dokumentaristovi, takze dava nam vic nez historku
o blaznu, ktery dostal o¢ si koledoval. Ale metaforicky piibéh o tom, co ¢eka ty, kdo se
promeéni z lidi ve filmové postavy. Cena za reZii na festivalu v Sundance 2005

Werner Herzog tells the tragic story of documentary filmmaker Tomothy Treadwell. For
Treadwell, a sell-appointed expert on Alaskan bears and the author of self-celebrating
documentaries, was the camera the only friend, confessor and mirror. He saw himself
as a brave protector and friend of bears, who is determined even to die for them just to
raise the attention of the ignorant world. He succeeded in doing so — in a very drastic
way. But before the bear set his claws on Treadwell and his girlfriend, Treadwell had time
to start the camera.

Herzog portraits Treadwell with such sympathy and understanding that he is touching
yet the film gives you the chills. He was not taken by the bizarre behavior and energy of

Treadwell and pays him the homage of a filmmaker to a filmmaker; of a documentarist to
a documentarist. Therefore he presents us with more than just a picture of a man that got
what he deserved. It is a metaphorical story of people transforming into film characters.
Herzog got a prize for directing at the Sundance Festival 2005.

05_06_2006 20_00
VW KOMPLEX

NEM 1988, rezie Hartmut Bit: ky, 90 min, né ka verze, lické titulky
“VW komplex” je dokument o tovarné Volkswagenu ve Wolfsburgu. Za¢neme soucas-
nosti: po smyku kamerou pres rozsahlou primyslovou zénu se zastavi pohled kamery na
automobilovych vracich naskladanych na sobé. Poté zaznamy z tydennich zprav z roku
1935: Hitler na vystavé automobild. O nékolik let pozdéji zkonstruuje Dr. Porsche prvni
model “brouka”. Bitomsky pozoruje ve svém filmu s kamerou a mikrofonem moderni
vyrobu Volkswagenu.

Presto tato dokumentace neni zadnym pramyslovym filmem. Bitomsky pfipomina i roli
tovarny VW, kterou sehrala pro narodni socialisty ve zbrojni vyrobé; odkazuje i na zajatce,
ktefi béhem valky jako nucené nasazeni udrzovali produkci. Tovarna VW se tak jevi jako
exemplarni priklad némecké primyslové a kulturni historie, a auto samotné je — at uz
jako technicky produkt ¢i mytus - poucnym prikladem pro historii némeckych predstav
o hodnoté.

The film is a documentary about the Volkswagen factory in Wolfsburg. The beginning
is of course the present time: after a view of a giant industrial complex, the camera
comes to rest on a pile of scrapped cars. Then clips from the news of 1935, with Hitler
at the automobile exhibition. A few years later Dr. Porsche built the first “Beetle” model.
Bitomsky follows in his film modern factory production of the VW with his camera and
microphone.

But, however, it is not an industrial film - it goes well beyond the mere facts. Bitomsky
also takes up the role played by the VW factory for the National Socialists armament
production, and refers also to the prisoners who had to keep up production during the
war years through forced labour. And so in the end the Volkswagen factory appears as
an exemplary case of German industrial and cultural history, and the car itself, from the
first Beetle to the newest models, both technical product and myth, becomes a revealing
example of the history of German values.

12_06_2006 20 00
VLAKY Z WINNIPEGU - 14 FILMOVYCH BASNi

KANADA 2004, rezie Clive Holden, 89 min, anglicka verze

Vizuélné opulentni, hypnoticky film Clive Holdena se sklada ze ¢trnacti filmovych basni,
které magickou fe¢ transformovanych obraz( vplétaji do struktury recitované poezie.
Snimek vychazi z tradice experimentalniho filmu, ale jeho materii, véetné té nejnovejsi,
jako jsou obrazovéa sdéleni internetu, nelze oddélit od autorského textu, zaposlouchané-
ho do rytmu krajiny a symfonie ¢asu. Sugestivni hudebni doprovod vyjadiuje stesk nad
nezadrzitelnou prchavosti lidského Zivota. Snimek je soucasti rozsahlého multimediéalniho
projektu, k némuz vedle filmu patfi zvukova nahrévka, kniha a webové stranky (www.
trainsofwinnipeg.com).

A visually opulent, aimost hypnotic film made by Clive Holden comprises fourteen film
poems interweaving the magical language of transformed images in the structure of
recited poetry. The picture is based on the tradition of the experimental film, but its
materials, including the most modern ones, such as Internet image messages, is insepa-
rable from the author’s text absorbed in listening to the rhythm of the landscape and the
symphony of time. Suggestive music accompaniment expresses the nostalgia over the
unstoppable elusiveness of a human life. The film is a part of an extensive multimedia
project comprising, apart from the fim, a soundtrack, a book and web pages (www.
trainsofwinnipeg.com).



