Partnerem vecera je Goethe-Institut Prag / The partner of the screening is
Goethe-Institut Prag

CAPITALIST DRIVE, Australia 2004, dir. Barbara Chobocky, 55 min,
English/Czech version, English subtitles

THE ANATOMY OF EVIL (Ondskabens Anatomi), DEN 2005, dir. Ove
Nyholm, 90 min, Danish version, English subtitles

Partnerem vecera je Mezindrodni festival dokumentérnich filmu Jihlava
/ The partner of the screening is International Documentary Film Festival
Jihlava.

ZIZEK!, USA 2005, dir. Astra Taylor, 71 min, English version

THE IRRATIONAL REMAINS (Der irrationale Rest), GER 2004,
dir. Thorsten Trimpop, 95 min, German version, English subtitles

INCONVENIENT TRUTH, USA 2006, dir. Davis Guggenheim, 100 min,
English version, Czech subtitles

Po projekci se uskuteéni panelova diskuse za Géasti expertl na klimatické
zmény z nevladnich organizaci, odborné sféry a politickych stran. Debatu bude
moderovat ekologicky aktivista a publicista Vaclav Vasku.

MUSIC IS MY LIFE, POLITICS MY MISTRESS: THE STORY OF OSCAR
BROWN, JR., USA 2005, dir. Donnie L. Betts, 110 min, English
version, Czech subtitles

ENEMY IMAGE (Images Ennemies), FRA 2005, dir. Mark Daniels,
92 min, English/French version, Czech subtitles

Ladies and Gentlemen over 65 (Damen und Herren ab 65),
GER 2002, dir. Lilo Mangelsdorff, 70 min, English version

CAPITALIST DRIVE, AUS 2004, dir. Barbara Chobocky, 55 min,
English/Czech version, English subtitles

THE ANATOMY OF EVIL (Ondskabens Anatomi), DEN 2005,
dir. Ove Nyholm, 90 min, Danish version, English subtitles
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ZIZEK!

USA 2005, rezie Astra Taylor, 71 min, anglicka verze

ReZisérka provazela Slavoje Zizka b&hem prednaskového turné. Vedle poslucha-
ren v New Yorku nebo Buenos Aires navstivime ijeho lublarisky byt. Vystfedni
slovinsky myslitel spojuje psychoanalyzu, marxismus a kritiku popularni kultury do
soustfedénych myslenek opulentni vypovédi. Ve své intelektualnf excitaci ale neva-
ha byt kriticky také vaci sobé. Dokumentaristka se snazi drzet krok s dynamickou
miuvici hlavou a jejimi sekundovymi myslenkovymi procesy. Zizek dokaze vést
Uvahu nad némeckou filozofif, anglickym hospodarstvim a francouzskou revoluci
pii srovnavani zachodovych mis téchto narodd. Netprosny tok feci charakterizuje
filozofa v restauracich, videopUjéovné, ale i v posteli nebo koupelné piné lahvicek
Samponl z hoteld celého svéta. Vousaty filozof-medvéd, ktery byva nazyvan
Elvisem kulturni teorie, publikoval pfes padesat knih. Snimek je lekci filozofie i por-
trétem kosmopolitniho samotare.

The director accompanied the philosopher Slavoj Zizek on a lecture tour, and in
addition to visiting lecture halls in New York and Buenos Aires, we are also taken
to Zizek’s flat in Ljubljana. This prominent Slovenian thinker combines psychoana-
lysis, Marxism, and criticism of popular culture to articulate succinct thoughts in
lavish statements. However, he does not shy away from turning the criticism on
himself. The filmmaker tries to keep pace with the dynamically talking head and its
rapid thought processes. Zizek is capable of pursuing thoughts on German philo-
sophy, the British economy, and the French revolution, while comparing the toilet
bowls of these three nations. The philosopher takes his relentless flow of speech
into restaurants, video rentals, and even into bed or into his bathroom filled with
shampoo bottles from hotels around the world. The bearded philosopher-bear,
who is often referred to as the Elvis of cultural theory, has published over fifty
books. The film is a philosophy lesson and a portrait of a cosmopolitan loner.

15_01_2007 20_30
IRACIONALNI POZUSTATKY

NEMECKO 2004, rezie Thorsten Trimpop, 95 min, némecka verze,
anglické titulky

Mathias a Susanne se v roce 1987 ve véku dvaceti let pokusi utéct z NDR, jsou ale
zadrZeni a vzati do vazby. Jejich spole¢néa piitelkyné Suse zlstala v NDR. V roce
2003 se vsichni tfi znovu setkavaji pfi nataceni filmu na mistech své spolec¢né
minulosti. Spole¢na budoucnost neexistuje: rozchody, staré jizvy na dusi a prikori
nemohou prekonat.

In 1987, when they were 20 years old, Mathias and Susanne made an unsuccess-
ful attempt to escape from the GDR while their best friend Suse remained in the
country. They did not meet again until sixteen years later, when they were involved
in the filming of Thorsten Trimpop’s documentary. The film accompanies the three
of them as they return to the scenes of their common past. There is no exchange
of experiences, though; the gulf between them is too great, as is their desire not
to reopen old wounds.

22 01_2007 19_30
NEPRIJEMNA PRAVDA

USA 2006, rezie Davis Guggenheim, 100 min, anglicka verze, ¢eské
titulky

O Klimatickych zménéach a jejich disledcich hovofi politik Al Gore v dokumentu,
ktery vznikl na zakladé jeho multimediélni prednasky. Naléhavé vystoupeni pre-
ruduji scény, v nichZz vzpomina na kariéru v Demokratické strané, osvétluje svij
celozivotni zajem o ekologii a pfipomina osobni krize, které formovaly jeho pfistup
ke svétu. Gore vysvétluje védecké zavéry a dlkazy o oteplovani atmosféry jako
vysledek lidské Ginnosti. Upozorriuje na ekonomické, politické a moralni ddsledky,
které trvald zména klimatu prinese. Diskuse, fika Gore, skondila. Vyrecny aktivista
stoji pred velkou obrazovkou. Promita na nf grafy, citace, animace a fotografie,

které podporuiji didaktinost jeho prednasky. K plsobivym zabérdm patii mapy
s vyznaenymi oblastmi, které zaplavi stoupajici hladina oceand. Jmenuiji se Al
Gore a byl jsem pristim prezidentem USA, predstavuje se muz, ktery absolvoval
Harvard praci Vliv televize na prezidentstvi v letech 1947-69 a dvé volebni obdobf
pusobil v Bilém domé jako Clintonlv viceprezident. Po tésné prohie ve volbach,
kdy jeho souboj s Georgem Bushem rozhodl az soud, se odmlcel. Americka média
oslovila odborniky, aby se vyjadfili k védecké strance filmu. Vétsina z nich GorGv
piistup odsouhlasila. V&tsina ve védé ale jesté neznamena ddkaz nebo pravdu.
Po projekci se uskuteéni panelova diskuse za uéasti experti
na klimatické zmény z nevladnich organizaci, odborné sféry
a politickych stran. Debatu bude moderovat ekologicky aktivista
a publicista Vaclav Vaska.

Al Gore speaks about climate change and its consequences in this documentary
that is based on his multimedia lectures on environmental issues. His compelling
appearance is interrupted by scenes recalling his career in the Democratic Party. He
explains his lifelong interest in ecology, and refers to a personal crisis that shaped
is approach to life. Gore explains the scientific conclusions and evidence on global
warming as a product of human actions. He points out the economic, political,
and moral consequences that permanent climate change will lead to. The time for
discussion, says Gore, is over. This articulate activist stands before a large screen,
onto which graphs, quotations, animated images and photographs are projected
elucidating the arguments in his lecture. Among the strongest images are the shots
of maps indicating the regions that will be flooded by the rising sea levels. My name
is Al Gore, and | used to be the next President of the United States, is how this man,
whose Harvard dissertation was on The Impact of Television on the Presidency in
1947-69 and who spent to electoral terms in the White House as Clinton’s Vice
President, introduces himself. After suffering a close defeat in the elections when his
presidential race with George Bush was finally decided by the courts he disappea-
red from the public eye. The American media called on experts to comment on the
scientific side of this film. The majority of them endorsed Gore’s outlook. In science,
however, a majority does not yet signify proof or fact.

Panel discussion (in Czech) with specialists on the climate changes from
NGO’s, expert sector and the political parties will take place after the screening.
Environmental activist and journalist Vaclav Vask( will moderate the panel.

29 01_2007 20_30
HUDBA JE MUJ ZIVOT, POLITIKA JE MOJE
MILENKA: PRIBEH OSCARA BROWNA JR.

USA 2005, rezie Donnie L. Betts, 110 min, anglicka verze, c¢eské
titulky

Plsobivy portrét pozoruhodného Zivota a dila Oscara Browna, Jr. Hravy a cha-
rismaticky umeélec Brown je také znam jako jazzovy textar, ktery Uzce spolupra-
coval s Abbé Lincolnem a Ninou Simone a spolu s Maxem Roachem a Bobbym
Timmonsem se podilel na nékterych z nejnezapomenutelnégjsich skladeb éry hard
bopu. Kromé Uspéchli na hudebni scéné se Brown zaroveri vénoval své celozZivotni
kariéfe politického aktivisty vynikajiciho neutuchajici silou a moraini energii, jehoz
cely Zivot Ize Gist jako podobenstvi o ob&anskych pravech a éry hnuti Cerné sily
v USA. Svymi texty, které se dotykaji véech témat od lidské dUstojnosti a détskych
udivd po marihuanu a $vaby, je Brown prikladem typického Afroameric¢ana.

A powerful and gripping portrait of the remarkable artistry and life of Oscar Brown
Jr. A playful and charismatic performer, Brown is also an acclaimed jazz lyricist who
worked closely with Abbey Lincoln and Nina Simone and collaborated with Max
Roach and Bobby Timmons on some of the most memorable compositions of the
hard bop era. Beyond his musical achievements, Brown also engaged in a parallel
career as a lifelong political activist of tireless strength and unceasing moral stami-
na, and his entire life can be read as a parable of the civil rights and Black Power
eras in the United States. His lyrics touching on every subject from human dignity
and childhood wonder to marijuana and cockroaches, Brown emerges as a kind
of African-American Everyman.

05_02_2007 20_30
OBRAZ NEPRITELE

FRANCIE 2005, rezie Mark Daniels, 92 min, anglicka/némecka
verze, ¢eské titulky

Rezisér Mark Daniels natocil dokument mapuijici medialni strategie zobrazovani
valky v americkych televizich. Prvni reportézni fotografie z bojisté je datovana uz
obdanskou valkou — tehdy zpUsobila ottes stejné jako o néco pozdéji prvni popra-
va vietnamského vézng, kterou americCti divaci videli na televiznich obrazovkach
primo ve svych obyvacich pokojich. Takova otevienost ale pro americké valecné
zpravodajstvi neni vibec typicka. Nejvétsi rozmach televize a vélka ve Vietnamu
se odehravaly ve stejnou dobu. Zabéry z valky zvySovaly sledovanost a na jejich
zékladé pak lidé demonstrovali proti nesmysinosti ob&tovani americkych vojéaka
pro jinou zemi. Z ukézek tehdejsiho vysilani a z poznani, jak se lisilo v americkych
a evropskych televizich, jasné vyplyva snaha amerického zpravodajstvi ukonejsit
obyvatele USA tim, Ze je presvéddi o neporazitelnosti armady a o hrdinském
charakteru vojéakU bojujicich s nepritelem bez tvare, s kterym se potom nemUize
nikdo ztotoznit. Aby predesel prosakovani nezéadoucich obrazll vélky, kontroluje
od té doby Pentagon pod zéminkou bezpecénosti pohyb novinari. Americké
Urady se z této valky poucily: médiim zacaly vstup do valecnych oblasti co nejvice
komplikovat. Do zpravodajstvi pronikaji hollywoodské stereotypy, jaké vidime
v akénich filmech. Pohled, jakym vidi valku Ameri¢an, se podobéa zazitku divaka
epického valec¢ného filmu. Obraz nepritele vSak nevypovida pouze o Americe — ma
naddasovou a nadnarodni platnost, dotyka se v8ech moznych konfliktd druhé
poloviny 20. stoleti.

Director Mark Daniels made documentary mapping media strategies of showing
war in American televisions. The first battlefield photograph reports on the Civil
War — at that time it was as shaking as later the first execution of a Viethamese
prisoner broadcasted by TV directly to the American living rooms. The truth is,
however, that such openness is not at all typical for American war reporting. The
greatest television boom and the War in Vietnam coincided. The war pictures
increased the TV ratings, and later, based on them, people demonstrated against
the absurdity of sacrificing American soldiers to another country. Samples of
what was broadcasted at that time in the U.S. and in Europe are very different
and show how American news reporting tried to pacify the U.S. people by
persuading them that the army was undefeatable, that soldiers were heroes
fighting against a faceless enemy nobody could identify with. To prevent leakage
of unwanted pictures of war, the Pentagon has been controlling the movement
of journalists ever since under the pretext of security. American administration
learnt a lesson in this war: media began making it more and more complicated
to get to war zones. News reports are more and more infested with Hollywood
stereotypes of action movies. An ordinary American sees war as an epic war
film. Enemy Image does not provide only the picture of the USA — it is of timeless
and global significance and it concerns all the different conflicts of the second
half of 20th century.

12_02 2007 20_30 _
HLEDAME: MUZE A ZENY NAD 65

NEMECKO 2002, rezie Lilo Mangelsdorff, 70 min, anglicka verze
Mohli by sice sedét doma a uzivat si diichodu, misto toho se ale prihlasili na inze-
rat: “Hledame: Muze a Zeny nad 65”. Choreografka z Wuppertalu, Pina Bausch,
nové zinscenovala svoji hru “Kontaktni dvir” (“Kontakthof”). Tentokrat s postarimi
laiky. Dokumentarni film doprovazi osoby, jez maji svoji profesni drahu jiz za sebou
a ted' stoji pred zcela novou vyzvou. Vkladaji do ni svou energii a Zivotni zkusenost,
prekonavaji konvence a bariéry.

They could all have been sitting at home enjoying their pensions but instead they
answered a small ad: “Ladies and Gentlemen over 65 needed”. The Wuppertal



