POOL OF PRINCESSES, GER 2007, dir. Bettina Bliimner, 92 min,
German version / Czech subtitles

Partnerem vecera je Goethe Inst. Prague / The partner of the screening is
Goethe Inst. Prague.

4 12 2007 > 31_1_2008
MODERNIZACE KINA SVETOZOR

CR 2007, architekt Marcela Steinbachova, 2 mésice, originalni verze

Z divodu rozsahlé modernizace kina Svétozor, ktera zacne 4. prosince 2007
a potrva do konce ledna 2008, bude kino Svétozor v prosinci a lednu zaviené. To
pro Dokumentarni pondéli znamena malou prestavku - program bude pIné obnoven
zacatkem unora.

Teésime se na vas v novém prostfedi s novymi sedackami, novym platnem, novym
barem, novou tvari. Dékujeme za vas zajem o dokumentarni filmy a téSime se na
vas opét v pristim roce!

A nezapomeiite: Nyni si miiZete adoptovat svou vlastni sedacku v kiné Svetozor! Vice
informaci na specidlnich letaccich a na www.kinosvetozor.cz/adopce.

Kino Svétozor

Modernizaci kina Svétozor podpoil Stétni fond CR pro podporu a rozvoj Eeské kinematografie.

4 12 2007 > 31_1_2008
MODERNIZATION OF KINO SVETOZOR

CR 2007, Architect Marcela Steinbachova, 2 months, original version

Due to a wide-ranging modernization of Kino Svétozor, beginning on 4th December
2007 and lasting till 31st January 2008, the cinema will be closed in December and
January. This means a short break for Documentary Mondays; the program will
resume at the beginning of February.

We look forward to seeing you in the new ambience, with new seats, a new screen,
anew bar, and a new face altogether. Thank you for your interest in documentaries
and see you next year!

And do not forget: You can adopt your own seat in Kino Svétozor! For more infor-
mation see flyers or www.kinosvetozor.cz/adopce.

Kino Svétozor
The modernization of Kino Svétozor has been assisted by the Statni fond CR pro podporu a rozvoj

Geské kinematografie (Governmental Fund of the Czech Republic for the Support and Development
of Czech Cinema).

TOTAL DENIAL, USA 2005, dir. Milena Kaneva, 77 min.,
original version / Czech subtitles

POISON DUST, USA 2005, dir. Hansjoerg Rothe, 84 min.,
Czech translation

YOUNG, NAZI AND PROUD, UK 2002, dir. David Modell, 49 min.,
English version / Czech subtitles

POOL OF PRINCESSES, GER 2007, dir. Bettina Bliimner, 92 min,
German version / Czech subtitles

4 12 2007 > 31_1_2008
MODERNIZACE KINA SVETOZOR

CR 2007, architekt Marcela Steinbachova, 2 mésice, originalni verze

Z divodu rozsahlé modernizace kina Svétozor, ktera zacne 4. prosince 2007
a potrva do konce ledna 2008, bude kino Svétozor v prosinci a lednu zaviené. To
pro Dokumentarni pondéli znamena malou prestavku - program bude plné obnoven
zac¢atkem Unora.

Tésime se na vas v novém prostfedi s novymi seda¢kami, novym platnem, novym
barem, novou tvari. Dékujeme za vas$ zdjem o dokumentarni filmy a tésime se na

A nezapomeiite: Nyni si miizete adoptovat svou vlastni sedacku v kiné Svetozor! Vice
informaci na specialnich letaccich a na www.kinosvetozor.cz/adopce.

Kino Svetozor

Modernizaci kina Svétozor podpofil Statni fond CR pro podporu a rozvoj &eské kinematografie.

4 12 2007 > 31_1_2008
MODERNIZATION OF KINO SVETOZOR

CR 2007, Architect Marcela Steinbachova, 2 months, original version

Due to a wide-ranging modernization of Kino Svétozor, beginning on 4th December
2007 and lasting till 31st January 2008, the cinema will be closed in December and
January. This means a short break for Documentary Mondays; the program will
resume at the beginning of February.

We look forward to seeing you in the new ambience, with new seats, a new screen,
a new bar, and a new face altogether. Thank you for your interest in documentaries
and see you next year!

And do not forget: You can adopt your own seat in Kino Svétozor! For more infor-
mation see flyers or www.kinosvetozor.cz/adopce.

Kino Svétozor
The modernization of Kino Svétozor has been assisted by the Statni fond CR pro podporu a rozvoj

&eské kinematografie (Governmental Fund of the Czech Republic for the Support and Development
of Czech Cinema).
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05_11_2007 20_30
TOTALNi POPRENI

USA 2005, rez. Milena Kaneva, 77 min., pavodni znéni / ¢eské titulky
Velké kultury vzdy vznikaly na zadech otroku. Nékteré poli-
tické strategie se bohuzel neméni, stejné jako nemizi vule
k odporu. Ka Hsaw, uprchlik z Barmy, zijici v ilegalité
v sousednim Thajsku, podnika cesty zpét do barmské dzun-
gle, aby vyhledal puvodni osadniky z kmene Karen. Jejich
prfibéhy natoc¢ené na kameru mu maji poslouzit k obzalobé
nadnarodnich ropnych spole€nosti Unocal a Total. Tyto dva
ekonomické kolosy prispivaji roéné barmské vliadé patnacti
miliony dolarud. Jejich jména a loga jsou napsana nad dvermi
kazdé nemocnice nebo Skoly, ale uz na prvni pohled je jasné,
Ze penize putuji jinam.

Kdyz se vydame spolec¢né s Ka Hsawem do zelenych hor, vidime
i druhou tvar ,humanniho" gesta bohatych akcionard. Na misté
puvodnich osad domorodct, ktefi si od zdejsi nadherné, témeér
nedotéené pfirody brali jen to nejnutnéjsi ke svému preziti, stoji
ted pfristavaci plochy pro helikoptéry a téZzebni technika. Odva-
ha obZzalovat pred soudem jedny z nejvétSich celosvétovych
spole¢nosti, jak to ucinil Ka Hsaw, inspirovala v boji
o dodrzovani zakladnich lidskych prav i dalsi zemé, jako jsou
Indonésie nebo Nigérie.

Great cultures have always been built on the backs of slaves.
Unfortunately, some political strategies don't change, but nor
does the will to oppose them. Ka Hsaw, a refugee from Burma
now living in neighbouring Thailand, makes trips back into the
jungle of his home country in search of villagers from the Karen
tribe. Recording their stories and testimonies on camera, he
collects evidence against the trans-national oil companies
Unocal and Total. These two economic giants annually con-
tribute fifteen million dollars to the Burmese government.
Although the corporations' names and logos are posted above
the door to every hospital and school, it is clear that the money
goes elsewhere.

When we join Ka Hsaw and head for the green mountains,
we see the other side of this 'humane' gesture made by
the companies' wealthy shareholders. Heliports and min-
ing equipment have replaced the original settlements of
the jungle people, who only took enough from their beau-
tiful and almost untouched natural surroundings to
enable them to survive. Ka Hsaw's courage in filing
a lawsuit against one of the biggest global corporations
on the planet has inspired people fighting for human
rights in other countries, such as Indonesia and Nigeria,
to do the same.

12 11 2007 20_30
JEDOVATY PRACH

USA 2005, rez. Hansjoerg Rothe, 84 min., ¢esky dabing

Jedovaty prach vypravi pfibéh tfi mladikd z New Yorku, ktefi
nedokazali ziskat odpovéd na své zahadné zdravotni obtize, které
se u nich objevily v roce 2003 po navratu ze Irdku, kde slouzila jejich
jednotka Narodni gardy. Matka se svéfuje s obavami z rozsahu
zdravotniho postizeni svého ditéte a z narlstajici invalidity svého
mladého manzela - veterana.

Autorka Sue Harrisova prostrednictvim interview umné dokumentu-
je jejich cestu od osobnich traumat, pfes ,pozitivni vysledky testu
na otravu uranem, ke zjiSténi pravdy o radioaktivnich zbranich na
bazi ochuzeného uranu. Jejich frustrace z mi€eni organizace Veter-
ans Administration se proméni ve vztek, kdyz si uvédomi, Ze tisice
dalSich vojaku trpi tymiz symptomy.

Vice nez jedna tretina vSech veteranl valky v Zalivu pobira podporu
v invalidité od Veterans Administration, zatimco pouzivani radioak-
tivnich zbrani na bazi ochuzeného uranu se od roku 1991 do 2. valky
v Zalivu z8estinasobilo!

Védci odhaluji kamuflaz Pentagonu. Film Jedovaty prach pfinasi zavazné
obvinéni Spojenych statu a jejich pouzivani radioaktivnich zbrani.

Americka armada dnes priznava, ze béhem studené valky védomeé
ozarovala vlastni vojéaky, takzvané ,,atomové veterany“. Tento doku-
mentarni film odhaluje uzivani radioaktivnich zbrani proti dal$im
narodim mimo Irak: Marshallovy ostrovy, Vieques v Portoriku, Mei-
hyang-Ri v Jizni Koreji, Jugoslavie.

Poison DUst tells the story of three young men from New York who
could not get answers for their mysterious ailments after their
National Guard unit’s 2003 tour of duty in Irag. A mother reveals her
fears about the extent of her child’s birth defects and the growing
disability of her young husband - a vet.

Filmmaker Sue Harris skillfully weaves, through interviews, their
journey from personal trauma, to ‘positive’ test results for uranium
poisoning, to learning the truth about radioactive Depleted Uranium
weapons. Their frustrations in dealing with the Veterans Administra-
tion’s silence becomes outrage as they realize that thousands of
other Gl's have the same symptoms.

Today more than 1/3 of all 1991 Gulf war vets are on VA Disability
Benefits. Meanwhile U.S. use of radioactive DU weapons has
increased six-fold from 1991 to Gulf War II!

Scientists expose the Pentagon Cover-Up! Poison DUst includes
a powerful indictment of past U.S. use of radioactive weapons....

The U.S. military now admits that it deliberately radiated its own sol-
diers, known as the “Atomic Veterans,” during the Cold War. This
documentary exposes U.S. use of radioactive weapons on peoples
in not only Iraqg, but the Marshall Islands; Vieques, Puerto Rico; Mei-
hyang-Ri, South Korea; and Yugoslavia.

19_11_2007 20_30
MLADY, HRDY, NACEK

UK 2002, rez. David Modell, 49 min., anglicka verze / ¢eské titulky
Reportér David Modell stravil nékolik mésicti po boku vlivného ¢lena
extremistické Britské narodni strany Marka Coletta. Tento univerzit-
ni student hovofi o svych sympatiich k nacistickému Némecku
i k jeho vudci.

ProhlaSuje, Ze by rad§ji Zil ve 30. letech v Hitleroveé fiSi nez v mnoha
soucasnych méstech demokratického kralovstvi, a své proslovy
proklada nenavistnymi rasistickymi poznamkami. Skute¢né
otevfeny je vSak pouze tehdy, kdyz se domniva, Ze je kamera vyp-
nuta. Na zakladé nar€eni ze sympatii k nacistickym idejim se strana
tohoto charismatického muze verejné zfika.

Rezisér ale sleduje dalSi udalosti a dostava se pod povrch praktik
politikd. Odhaluje, Ze cela tato aféra vedla pouze k posileni voleb-
nich Sanci krajni pravice. Spfiznénost vedeni Britské narodni
strany s Markem Colettem trva, stejné jako neustava jeho pfipra-
va na post predsedy mladych nacionalisti. Pfed o€ima divaka se
odehrava nejen Sokujici ukazka politickych a medialnich machi-
naci, ale hlavné je tu vykreslen désivy portrét muze, ktery dokazu-
je, ze nebezpetné ideje neztraceji svou pusobivost ani potom, co
se staly pfi€inou a zékladem rozsahlé genocidy. Latentni nasili ve
spolec¢nosti je stale zivé.

Reporter David Modell spends several months alongside
Mark Collett, an influential member of the British National
Party. This university student speaks of his sympathies for
Nazi Germany and its leaders. He declares that he would
prefer to live in the 1930s in Hitler's Reich than in many con-
temporary cities of the democratic United Kingdom, and he
peppers his speech with hateful racist comments. Neverthe-
less, he is only genuinely open when he believes the camera
is switched off.

The director also follows other events and gets under the surface
of the practices employed by politicians. The film illustrates the
affinity that the British National Party's leadership has with Mark
Colett as he tirelessly prepares for the post of chairman of the
party's youth branch. A shocking example of political and media
machination unfolds in front of the audience's eyes. First and
foremost, however, the film paints a chilling portrait of a man who
demonstrates that dangerous ideas have not lost their ability to
impress people, even after they have caused widespread geno-
cide. It also shows that latent violence is still alive and well in
society.



