COPENHAGEN - CITY OF CYCLISTS, DEN 2002, dir. Michael Thomas,
Niels Jensen, 17 min., English/Danish version, English subtitles

Partnerem vecera je sdruzeni Auto*mat - iniciativa za trvale udrzZitelnou
dopravu / The partner of the screening is association Auto*mat - initiative
for sustainable transport.

DOCUMENTARY MONDAYS WITH FAMU Il., CR 2006, various dir.,
100 min., Czech version

Partnerem vecera je FAMU / The partner of the screening is FAMU

A LION’S TRAIL, UK, SOUTH AFRICA 2003, dir. Francois Verster, 56 min.,
English/Zulu/Xhosa, Czech subtitles

Partnerem vecera je mezinarodni festival hudebnich filmd Music on Film-
Film on Music / The partner of the screening is the international music film
festival Music on Film-Film on Music.

OCTOPUSALARM (Tintenfischalarm), AUS 2005, dir. Elisabeth Scharang,
107 min., German version, English and Czech subtitles

NEW WORLD, AUS 2005, dir. Paul Rosdy, 103 min., original version,
English subtitles

TOTALLY PERSONAL (Sasvim liéno), BOSNIA AND HERZGOVINA,
dir. Nedzad Begovi¢, 78 min., Serbian-Croatian version, English subtitles

DOCUMENTARY MONDAYS WITH FAMU I., CR 2006, various dir., 104 min.,
Czech version

COMRADES IN DREAMS (Leinwandfieber), GER 2006, dir. Uli Gaulke, 100 min.,
German version, English subtitles

DOWN THERE (La-bas), FRA, BEL 2006, dir. Chantal Akerman, 78 min.,
English version

TAKEN FOR A RIDE, USA 1996, rez. Jim Klein, 52 min., English version,
Czech subtitles

COPENHAGEN - CITY OF CYCLISTS, DEN 2002, dir. Michael Thomas,
Niels Jensen, 17 min., English/Danish version, English subtitles

DOCUMENTARY MONDAYS WITH FAMU Il., CR 2006, various dir.,
104 min., Czech version
A LION’S TRAIL, UK, SOUTH AFRICA 2003, dir. Francois Verster, 56 min.,

English/Zulu/Xhosa, Czech subtitles
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05_03_2007 20_00
V CHAPADLECH

RAKOUSKO 2005, rezie Elisabeth Scharang, 107 min., némecka verze,
anglické titulky a ¢eské titulky

Alex se narodil jako intersexuadl, tedy jako ¢lovék na rozcesti mezi dvéma
pohlavimi. V prabéhu dvou let byl chirurgickymi zakroky preménén na divku.
Kdyz dospél a mohl se zaéit zamyslet nad svou skute¢nou identitou, zjistil,
Ze se citi byt muZzem. Rozhodl se podstoupit dlouhy zapas o zménu pohlavi
a o obhajeni své pravé existence. Alexuv boj vSak nebyl zacilen pouze na
dosazeni rovnovahy mezi svym télem a dusi, ale zacal se angazovat i v osvé-
tové Cinnosti a pustil se do obhajoby prav intersexudlt. Po nékolik let filmar-
ka sleduje tohoto aktivistu, hromadi zabéry z jeho cest a to vSe proklada
neobycejné otevienymi zpovédmi podavanymi formou intimniho videodeniku.

Alex was born an intersexual - a person who falls between two genders. By
the time he was two, he had been surgically transformed into a female.
When he grew up and could begin to think about his real identity, he dis-
covered that he felt was a man. He decided to embark on a long fight to
change his gender and to assert his true self. He also began to get involved
in activities to raise awareness and to defend the rights of intersexuals, as
he wants to ensure that children born with the same condition will not have
to endure similar traumatic experiences. The filmmaker follows this activist
over the course of several years. She shoots footage of the journeys he
makes and interlaces this with an extraordinarily intimate video diary.

12_03_2007 20_30

NOVY SVET

RAKOUSKO 2005, rezie Paul Rosdy, 103 min., ptivodni znéni, anglické titulky
Nostalgické road movie od statu ke statu, od mésta k méstu, ze starych
¢asu do novych, skrz vétsi ¢ast stredni Evropy, Uzemim, jez se po témeér
Ctyfi sta let honosilo nazvem Rakousko-Uhersko. Za pomoci hudby
a piibéhl, anekdot a legend, cestovnich pfiruc¢ek a novinovych vystfizka
z pfelomu 19. a 20. stoleti sestavil dokumentarista Rosdy poutavé putovani
¢asem, postavené na juxtapozici filmovych zabérl ze soucasnosti
a dobovych archivnich filmG a fotografii z tychz mist.

A nostalgic road movie that wanders from country to country, town to town,
from old times to new, through the greater part of central Europe, territory that
for nearly four hundred years boasted the name Austro-Hungarian Monarchy.
Using music, stories, anecdotes and legends, travel guides and newspaper
clippings from the turn of the 20th century, documentarist Rosdy has created
a fascinating journey through time built upon the juxtaposition of archive
footage and fotographs with contemporary shots of the same places.

19_03_2007 20_30
UPLNE OSOBNI

BOSNA A HERCEGOVINA 2005, rez. Nedzad Begovi¢, 78 min.,
srbochorvatsky, anglické titulky

Ve filmu UpIné osobni vzpomina reZisér na léta stravena v Bosné a Herce-
goviné. Se svéraznym humorem vypravi ve svém dokumentarné-hravém
snimku historky z détstvi v titovské Jugoslavii i zazitky z valky, ktera
provazela jeji rozpad. Begovi¢ vyvolava zvonarskou scénu z Tarkovského
Andreje Rubleva a prohlasuje, Ze chce také udélat mistrovské dilo, odlit svij
zvon. Nakonec stravi spoustu ¢asu nadavanim na to, Zze nejsou penize.
V prvni osobé vypravény film vychazi ze zevrubného pozorovani Zivota
rezisérovy rodiny. Jeho manzelka uz davno vi, ze v8echno utrati za své sny.
Jejich dcery, rodie a pfibuzni se i proti své vuli stavaji hrdiny satirického
fejetonu, ktery zkuSenost valky li¢i po svém. Za¢ bojovali, ptame se, kdyz
vidime, jak v rozvalinach pluji velké mydlové bubliny.

In the film Totally Personal the director recalls the years he spent in Bosnia
and Hercegovina. With his distinctive humour he relates in this playful doc-

umentary different stories from childhood in Tito's Yugoslavia and experi-
ences from the war that led to the country's break-up. Nedzad Begovi¢
evokes the bell scene in Tarkovski's Andrey Rublyov and declares that he
too wants to create masterpieces, to cast his bell. In the end he spends
a great deal of time complaining about the lack of money. The first-person
film narrative is based on detailed observation of the director's family. His
wife has long known that he's going to spend everything on his dreams.
Their daughters, parents, and relatives become involuntary heroes in this
satirical personal essay, which in its own way describes the experience of
war. What were they fighting for, we ask, as we watch large soap bubbles
floating among the ruins.

26_03 2007 20_30
DOKUMENTARNI PONDELI S FAMU I.

CR 2006, riizni reziséri, 104 min., éeska verze

Kino Svétozor nabizi jedine¢nou pfilezitost ke shlédnuti dokumentarnich
snimkld vzniklych v produkci studentd FAMU. V celovecernim bloku
dokumentl se objevi filmy Vizmburk Veroniky Jane¢kové, V rekonstruk-
ci Bohdana Blahovce, Konév Honzy Sipka, Nejlepsi Toméase Poto&ného,
Johana a Cyklisti Heleny VSeteckové a Under Undergound Viery
Céakanyové. Né&ktefi z tvirct uvedou sviij snimek osobné a zidastni se
debaty po projekci.

Cinema Svétozor offering unique opportunity to see documentary films
of the students FAMU. The film evening features films Vizmburk Castle
from Veronika Janeckova, Restoration from Bohdan Blahovec, Konev
Iron Works from Honza Sipek, The Best from Tomas Poto&ny, Joan and
the Bikers Heleny VSete¢kové and Under Undergound from Viery
Céakanyové. Some of them make opening for the films and they will diss-
cus them after screening.

02_04_2007 20_30
SPRIZNENI SNY

SRN 2006, rez. Uli Gaulke, 100 min., némecka verze, anglické titulky
Tento film je o lidech, pro které je film v§im. Jednou z nich je Han Jong Sil ze
Severni Koreji. Uziva si Zivota, i kdyZ je uvéznéna mezi propagandou, svymi
vlastnimi touhami a praci na poli. Véfi, Ze jeji filmy pomohou zlepsit Zivoty lidi.
Penny Tefertiller z Wyomingu v USA svUj zivot také zasvétila obanské aktiv-
ité. Jeji pojeti kinematografie ma podobné poselstvi jako filmy Han Jong Sil
v Severni Koreji. Statny, srde¢ny a sebejisty Lassane a jeho kamaradi Luc
a Zakaria z Ouagadougou se v8emozné snazi promitat filmy v Burkina
Faso, v jedné z nejchudSich zemi svéta. Jejich snaha je velmi riskantni,
nedovoluje jim vidat se s jejich rodinami a vede je do finan¢ni nejistoty. A to
vS8echno jen proto, aby vdechli novy Zivot pobofenému kinu pod Sirym
nebem. Anup z Indie ma lehky Zivot. Jeho platéné kino doslova praskéa ve
Svech, kdyz promita popularni filmy z provincie Maharashtra. Ma zvyk
zehnat kotoucUm filmu v chramech a jeho $tastna ruka pfi jejich vybéru
z néj u€inila nekorunovaného krale mistniho ko€ovného kina. Pfitom plvod
tohoto napadu lezi mimo promitaci saly a hrdiny tohoto dokumentu spojuje
néco, co je presahuje - jejich spoleény sen.

This film is about several people for whom the cinema is their life. One
of them is Han Jong Sil from North Korea. She enjoys life - in spite of
being caught between propaganda, her own desires and crop yields -
and hopes to improve people's lives with her films. Penny Tefertiller
from Wyoming in the USA has also devoted her life to the community.
Her vision of cinema contains a similarly missionary element to that of
Han Jong Sil in North Korea. The hale and hearty, self-confident Las-
sane and his comrades-in-arms Luc and Zakaria from Ouagadougou
are trying with all their might to show films in Burkina Faso, one of the
world's poorest countries. Theirs is a risky business that causes them
to neglect their families and propels them into financial adventure. And
all so that they can breathe new life into a run-down open air cinema.
Things are going swimmingly for Anup from India. His tent cinema is fit
to bursting when he screens popular films from Maharashtra. His habit
of blessing the rolls of film at the temple and his knack for choosing the
best titles have made him uncrowned king of the region's travelling cin-
ema. And yet the real realm of the imagination lies outside the cinema

halls, where a common bond of dreams unites the heroes of this doc-
umentary.

09_04_2007 20_30
TAM DOLE

FRANCIE, BELGIE 2006, rez. Chantal Akerman, 78 min., anglicka verze
Izrael, Tel Aviv, dny v apartméa blizko more. Okno je oteviené a lehky vitr
hybe roletou, jejiz Uzké mezery déli svétlo. ReZisérka vzala do ruky kameru,
aby natocila film bez zdméru, a presto patrajici po tom, zda je mozné nor-
malné zit v zemi suZzované ¢iny sebevrazednych atentatnikl. Jako by se
prevrétilo a spolecensky aktualizovalo Hitchockovo Okno do dvora, okno
a zaluzie symbolizuji hranice mezi intimnim a spole¢enskym a podobné fil-
movy denik reZisérky, v té dobé vyucujici na mistni univerzité, zaznamenavéa
chvéni vyznamné bezvyznamnych udalosti mezi apartma a terasou pro-
t&jSiho domu. Akermanova je tichou pozorovatelkou, jen ob&as zméni per-
spektivu, kdyZ sleduje letadlo na obloze nebo véci v pokoji. Minimalisticky
snimek, ktery pfipomind rané prace Marguerite Durasové, spoléhd na
otevrenou strukturu, kdy nahoda uréuje déni.

Israel, Tel Aviv, days in a flat by the sea. The window is open and a light
breeze causes a fluttering of the blinds, the narrow openings of which allow
in slices of daylight. The director took up a camera to film, without any par-
ticular design in mind, but nonetheless to explore how it is possible to live a
normal life in a country tormented by the acts of suicidal bombers. The result
is as though Hitchcock's Rear Window had been turned inside out and
brought to life, with the window and blinds symbolising the barriers between
the intimate and the social worlds, and like a film diary the director, who at
the time was teaching at a local university, records the trepidation caused by
significantly insignificant events between her flat and the terrace of the
opposite building. Akerman is a silent observer, only at times changing her
perspective to follow an airplane in the sky or objects in the room. This min-
imalist film, reminiscent of the early work of Marguerite Duras, relies on an
open structure in which chance determines what happens.

16_04_2007 20_30
JAK PREVEZT LIDI

USA 1996, rez. Jim Klein, 52 min., anglicka verze, ¢eské titulky

Pro¢ méa Amerika nejhorsi verejnou dopravu ze vSech vyspélych zemich? Pro¢
ma nejvic dalnic? Snimek Taken for A Ride odkryva smutny a malo znamy
pribéh tazeni automobilovych a ropnych spoleénosti pod taktovkou General
Motors proti tramvajové verejné dopravé. Po celé zemi, nékdy dokonce pres
noc, byly vytrhany koleje a verejna doprava byla nahrazen autobusy na naftu.
Diky lobby byla nasledné v americkém Kongresu prosazena rozséhla sit vere-
jnych silnic, ktera zdvojnasobila vydaje za dalnice propojujici jednotlivé stéty,
podporila predmeéstskou vystavbu, zvySila zavislost na automobilech
a vyvolala vasnivou diskusi. Vystavba sedmnécti méstskych délnic byla zastave-
na diky ob&antim, kteffi se stali vidéimi postavami novych ekologickych hnuti.

Why does America have the worst public transit in the industrialized world, and
the most freeways? Taken for a Ride reveals the tragic and little known story of
an auto and oil industry campaign, led by General Motors, to buy and disman-
tle streetcar lines. Across the nation, tracks were torn up, sometimes overnight,
and diesel buses placed on city streets. The highway lobby then pushed through
Congress a vast network of urban freeways that doubled the cost of the Inter-
states, fueled suburban development, increased auto dependence, and elicited
passionate opposition. Seventeen city freeways were stopped by citizens who
would become the leading edge of a new environmental movement.

KODAN - MESTO CYKLISTU

DANSKO 2002, rez. Michael Thomas, Niels Jensen, 17 min.,
anglicky/dansky, anglické titulky

Jak je mozné, Ze se v danské Kodani prepravuje kazdy den tfetina obyva-
tel na kole? Za ¢astym argumentem, “to je prosté Dansko, kde to tak bylo
odjakziva“, se skryva prekvapivé odhaleni. Kodan byla v roce 1963 po
okraj plna aut. Atmosféra konce 60. a 70. let dovolila Sirokou debatu ve
spolecnosti, v jakém mésté chtéji lidé Zit. Z debaty vzeslo silné politické



