partnerem vecera je filmovy festival Jeden svét
the partner of the evening is One world film festival

0 _ NAROD SOBE ANEB CESKE
MORE V OSMNACTI PRILIVECH
CR 2002 / r. Jan Gogola ml. / 88 min / Eeska verze / anglické titulky.

SITUATION OF THE STREET OR 18 HIGH TIDES OF THE CZECH
SEA / CZ 2002 / dir. Jan Gogola ml. / 88 min / czech version /
English subtitles.

partnerem vecera je MFDF Jihlava
the partner of the evening is IDFF Jihlava

PATRANI PO ESTER
R 2005 / r. Véra Chytilova / 128 min / éeska verze.

LOOKING FOR ESTER / CZ 2005 / dir. Vera Chytilova / 128 min
/ czech version.

partnerem vedera je Ceska televize
the partner of the evening is Czech television

09 05 2005 20_30

PEACE TO THEIR SOULS, CZ 2004, dir. Pavel Stingl, 115 min, czech version
16_05_2005 20_30

E-DAY, CZ 2004, dir. Erika Hnikova, Vit J k, lvana Milosevic, 54 min
23_05_2005 20_30

ONE YEAR, CZ 1999, dir. Bretislav Rychlik, 57 min, czech version, English
subtitles

HOLY QUARRY, CZ 2005, dir. Bretislav Rychlik, 88 min, czech version, English
subtitles

30_05_2005 20_30

CEIJA STOJKA, Austria 1999, dir. Kathrin Berger, 85 min, German version,
English subtitles

06_06_2005 20_30

13_06_2005 20_30

CLOSED DISTRICT, Belgium 2004, dir. Pierre-Yves Vandeweerd, 55 min, French
version, Czech subtitules

20_06_2005 20_30

SITUATION OF THE STREET OR 18 HIGH TIDES OF THE CZECH SEA, CZ 2002,
dir. Jan Gogola ml., 88 min, czech version, English subtitles

27_06_2005 20_30

LOOKING FOR ESTER, CZ 2005, dir. Vera Chytilova, 128 min, czech version
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Pravdivé podkrkono$-
ské piibehy z kronik, hospodskych legend a vypravovani jsou podkladem hraného
dokumentérniho filmu scénéristy lvana Arsenjeva a reZiséra Pavla Stingla. Legendy
i lidové myty jsou pro autory obrazem vztahu ¢lovéka a mista, minulosti a pritomnos-
ti. Paseky nad Jizerou v Podkrkonosi a jejich okoli slouzily jako predioha k Raisovym
Zapadlym vlastenctim a jejich specificka kulturni tradice, okolni préimysl i postaveni
nejen na hranici Cech, ale i ve stfedu Sudet je udinily specifickym socioostriivkem
severu Cech. Mistni obyvatelé, neherci, doplnéni o ochotniky z okoli ztvarfiuji role
svych predkl a sousedd a spolupodileji se na filmovém obrazu mista svého zroze-
ni. VeGer za Ucasti tvlrcl fimu, s diskusi po projekci.

An acted documentary of the screenwriter lvan Arsenjev and the director Pavel étingl is
based on true stories from the chronicles of the foothills of KrkonoSe, on pub legends
and storytelling. For the authors legends and folk myths picture the relationship of
man and location, the past and the present. Paseky above Jizera in the foothills of
Krkono$e and their surroundings served as a layshaft for Rais’ most popular novel.
Its specific cultural tradition, surrounding industry and the position on the boarders of
Czech lands yet in the middle of Sudetenland have made them a specific sociological
island in the north of Bohemia. The locals, unprofessional actors with amateurs from
around act the roles of their ancestors and neighbors. They form the film picture of the
place of their birth. Evening with the presence of the film authors. After the screening,
the discussion will follow.

16_05_2005 20_30

1. kvéten 2004. Ceska republika spolu s dal$imi deviti staty vstupu-
je do Evropské unie. Diive neZ prijde plinoc zmény, ocitaji se mladi autofi na tfech
mistech zemé, v hlavnim mésté nataci Vit Janecek, v nejvychodnéjsim Jablunkove
Erika Hnikova a na zépadg, v Asi, lvana MiloSevi¢. Dokument spojujici odligné tvaréi
naturely zachycuje sociélni a mentalini déjiny okamziku, na jehoz pozadi a na vztahu
lidi z rbznych socidlnich vrstev k nému, se pokousi v mnoha detailech otisknout
prvni zasadni zménu moderni Ceské statnosti. Netradicéni koncept proZivané historie
natacené v prchavosti a diskontinuité dojmC se pokousi jit za priméarni neviditelnost
této zmeény, aby zprostredkoval koexistenci naseho narodniho ja a okolniho svéta.
Autorska rliznost jako by byla symbolickym odrazem jejich nesourodych moz-
nosti. Vecer za ucasti tvarcd filmu, s diskusi po projekci.

1st May 2004. The Czech Republic together with nine other states joins
the European Union. Before the midnight of change comes, the young authors find
themselves at three places of the country. Vit Janecek is shooting in the capital, Erika
Hnikova is in Jablunkov, the very east of the country, and lvana MiloSevi¢ in AS, in the
west. Three different creation styles are united in one documentary, capturing social
and mental history of a single moment. And on the background of this moment,
discovering the different stances of people of different social classes, they are, using
many a detail, trying to capture the first fundamental change of the contemporary
Czech state. Untraditional conception of the living history captured in transience and
discontinuity of impressions tries to go beyond the initial invisibleness of the change,
in order to pass on the co—existence of our national self and the world around us.
The three different author styles symbolise its incoherent possibilities. Evening with
the presence of the film authors. After the screening, the discussion will follow.

23_05_2005 20_30

Film zachycuje sedm obyvatel podhdii Bilych Karpat, ktefi se narodili
jesté v Casech rakousko - uherské monarchie, tedy mezi lety 1907 - 1917. Autofi
filmu je navstévovali ve vSedni dny i v tradiéni cirkevni svatky ¢i lidové obyceje.
\Wysledkem je svédectvi o hodnotovém systému a fadu lidi, jejichz Zivotni pout zacala
na pocatku tak rozporuplného a tézkého stoleti a konci na jeho zbésilém konci.
Svédectvi o lidech, ktefi navzdory t&Zkym horskym podminkam, udrzeli svobod-

ného ducha a humor, jako vyraz velké vnitrni sily.

The film captures seven inhabitants of the foothills of White Carpathian
Mountains, who were born still at the times of the Austro-Hungarian Empire, meaning
in the years 1907-1917. The creators of the film visited them on ordinary days as well
as during traditional religious feasts or during folk traditions. The result is an evidence
of the value system and order of people, whose journey through life started at the
beginning of this contradictory century and ends at its raging end. An evidence of
people who contrary to rough mountain conditions kept their free spirit and humor as
an expression of great inner strength.

Kazdy ma svoji pravdu, i kruSnohorské krystalinikum vi své. Karia
uchvatila zajicka a pavouk ¢iha na mouchu. Bejci pljdou do guléSe. Sportovec
chce zvitézit, kan chce zvitézit, vinari chtéj zvitézit, prezident Klaus chce zvitézit.
Zaluji ptakéim na nebesich, ovéem energetika musi z(istat trvale vaZnou. Pustite
si nékoho do bytu, ani nevite koho, a on vam ubli. Dabel mava s lidma, ale
krystalinikum je vécné. Fim o hledani stésti v nestastné krajiné. Kamenolom bozi
je zrcadlem k Rychlikovu star§imu filmu Jeden rok. Provézanost Zivotniho stylu,
kultury a hospodareni karpatskych horalli se na prvni pohled propastné odlisuje
od Zivota lidi v mé&si&ni krajiné severnich Cech. Ale lidské sny a touhy jsou stejné
i v této Casti zemé, ktera méla byt odepsand. Vecer za Ucasti reZiséra filmu Bretislava
Rychlika.

Everyone has his truth,
even the crystalinicum at Krusné hory has one. A buzzard entraced a rabbit and
a spider is waiting for a fly. Bulls will turn into goulash. An athlete wants to win,
a horse wants to win, vintners want to win, president Klaus wants to win. | squeal to
the birds in the sky but the energetics must constantly stay serious. You let someone
inside your home, you don’t even know who and he can hurt you. The devil con-
trols people but the crystalinicum is eternal. A film about searching happiness in an
unhappy countryside. Holy quarry is a mirror to Rychlik’s earlier film One year. The
connection between the life style, culture and economy of the Carpathian mountain-
-dwellers and the people from the moon countryside of northern Bohemia with the
surrounding world is at first glance far from one another. But people’s dreams and
wishes are the same even in this part of the world, which was supposed to be
destroyed. Evening with the presence of the director Bretislav Rychlik.

30_05_2005 20_30

,Ceija Stojka“ je film o minulém v soucasnosti, o Zivote s trau-
matickymi zkusenostmi, o Stesti byt na Zivu. Je to portrét SedesatiSesti leté rakouské
Romky Ceiji Stojkové, ktera ve svém détstvi jesté koCovala a pozdgji se usadila ve
Vidni, kde dodnes Zije se svou rodinou. Filmovy portrét vychazi z dnesniho Zivota
Ceiji Stojkové a vypravi jeji biografii, ktera od 30. let 20. stoleti do dneska v sobé
nese mnoho kolektivnich zkusenosti Romd a Sintll. Zobrazuje zplsob Zivota, ktery
dnes jiz ttmér neexistuje. Behem posledniho desetileti se Ceija Stojkova stala zna-
mou autorkou, malitkou a zpévackou i za hranicemi Rakouska. Reprezentuje tu sku-
pinu Romd a Sint, ktera je pro otevieni se svétu gadzd — proces, ktery se se véemi
potizemi rozviji ve stiedni Evropé poprvé od davného prichodu Romd a Sintd.

“Ceija Stojka” is a fim about the
past in the present, about a life of traumatic experiences and about the joy of living.
It is the portrait of the 66 year old austrian romany Ceija Stojka, who as a child still
travelled the roads with her family has been settled in Vienna for a long time now.
The film commences with the portrayal of Ceija Stojka as she is now and recon-
structs her biography with all its wealth of references to the collective experiences
of the romany and Sinti from the thirties up to the present day. This cinematic
portrait communicates a rare sense of vitality representative of the movement
that aims at dissolving the barriers separating the Romany and Sinti people from
which has itsorigin in a way of life that hardly exists anymore. During the past ten
years Ceija Stojka has become well known beyond the borders of Austria, as an
author, painter and singer. She is a the world of the “Gadje”, a movement fraught
with difficulties that now, for the first time since the arrival of the Romany and Sinti

people in Central Europe is beginning to gather impetus.

06_06_2005 20_30

Reportaz o smrti,
pomniccich a starostech ¢lend Spolku pratel drobnych pamatek ,Patron v Jizer-
skych horach. A report about death, monuments and the worries of the mem-
bers of The Association of Friends of Small Relics “Patriot” in Jizerské hory.

Dokumentarnf

portrét fidice prazského metra. Jeho nezrealizovany sen (fidit v romantickém okolf
viak) a konicek (stavéni modell vIack() versus zazitek, ktery mohl zménit jeho
Zivot, ale nezménil. A documentary portrait of driver of Prague’s metro. His aban-
doned dream (drive a train in a romantic countryside) and hobby (building train
models) versus the start that could have changed his life, but it didn’t.

Pitevni praktikum pro otrlé filosofy — palec, ktery je nakonec
mistem Posledniho soudu. Autopsy praxis for callous philosophers — a thumb
that is finally the place of doomsday.

Filmova moznost. Subtilni
stary motyl nas péaternosterem vyvazi k praobrazdm nadeho svéta, mladé zené
se ztratil muz. Jednou rano odesel pro rohliky a uz se nevratil. Existenciélni vyzva
,chcete m&?“ nabizejici TRI CESTY k uchopeni svéta Gili: z kukly Ki¢ — z Kiige
skli¢ena — z ni televizni — z obrazovky do zkumavky — prohnano mozeckem mizi
pak pfed kamerou — pres laboratoi mysleni — a bez okolkd do odkolku a nakonec
konec: TEORIE. Film possibility. A subtle butterfly takes us up in an elevator to
the first pictures of our world, a young woman lost a man. One day he went out
for milk and never came back. An existential appeal “do you want me?” offering
THREE WAYS of grasping the world: a key from a hood — get the blues from the
key — then the TV — from the TV to the boiling tube — run through the brain it disap-
pears in front of the camera — through the laboratory of thinking — and no doubt,
no delay and in the end the end: THEORY.

Experimentalni dokument po tfi roky sleduje hraz v centru Budapesti na
poloostrove Kopaszi, ktery ¢eka na demolici. Stary filmovy materiél, sestfihany primo
v kamere znacky Admira, dycha spolu s piirodou a mistnimi lidmi. Zvukovou slozku
filmu tvori zaznam Zelezni¢ni kutalky Dunakeszi, ktera se pokousi zahrat skladbu
Ludwiga van Beethovena Egmont. This experimental documentary monitors for
three years the barrage in the centre of Budapest on the peninsula Kopaszi that waits
for demolition. Old film material cut right in the camera Admira breathes together with
nature and the locals. The sound is handled by a recording of the train Dunakeszi,
which is trying to play a composition by Ludwig van Beethoven Egmont.

13_06_2005 20_30

,Bé&hem nataceni Zivota zdejSich lidi se mi do zabérd
neustale vnucovala smrt,” fika belgicky rezisér Pierre-Yves Vandeweerd, ktery se
roku 1996 vydal do jizniho Sudanu. Vice nez tficet let je tato oblast suZovana
vélkou Arabld muslimského vyznani ze severu a GernoSskych kiestant z jihu,
ktera si vyzadala jiz prinejmensim dva miliony obéti. Po sedmi letech od zacatku
nataceni se autor rozhodl sv(jj materiél sestiihat a pfidat k nému vlastni komentar,
ve kterém s ¢asovym odstupem reflektuje jednotlivé zabéry. V odlehlé vesnici
Mankien dokézal vérné zachytit kazdodenni Zivot vesnicand: od naboZenskych
rituéld az k smédné hrdznému nacviku bitvy mistni paravojenské jednotky. V té
dobé jesté netusi, Zze o par let pozdéji bude jejich vesnice viadnimi vojsky zcela
zdecimovana.

“During the filming of the lives of the people living here, | felt surrounded by the
constant thought of death,” says Belgian director Pierre-Yves Vandeweerd, who
in 1996 set off to southern Sudan. For more than thirty years this area has been
tormented by war between Arab Muslims from the North and Black Christians
from the South, claiming the lives of at least two million people. Seven years after



